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* Cagéo (Carcharhinus spp , Sphyr-
na spp - Carcarrhinidae). Encontrados
em todo o litoral brasieiro, frequentam
praias, costoes e parcels, onde viverm
em constante movimento procurando
alimento. S&o estritamente carmivoros.
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Churrasco dos Tubardes ¢ uma acdo
de Luis Berrios-Negron em nome do
coletivo The Anxious Frop para marcar
o fim ca Mesa-Y. A verséo final aa Me-
sa-Y esta sendo exibida na X Blenal de
Arquitetura de Séo Faulo, na Casa do
Fovo, como parte do projeto "Velista-
at Nos Brasil / We Brazil’, curado por
Matthias Bottger. Esta acdo € uma co-
laboracéo com o coletivo Gruna, Mearia
Kamilla Larsen, Ludovic Thirez, Carol Ti-

kerpe, Casa do Povo,.e a lofig House.
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'(...) O Brasil entra em Ultimo na historia da industriaizaggo de mar-
co ocidental, portador de elementos da pré-histéria e da Africa,
rico de selva popular. Todas as contradigbes do grande equivoco
ocidental se apresentam contemporaneamente, ou em tempo
curto, No seu processo de modemizacéo, com os fracos violentos
de uma situacéo falimentar. Um processo gue nas nagoes indus-
fralizadas demorou seculos para se processar, leva aqul poucos
anos. A industridlizacéo abrupta ndo planificada, estruturalmente
Importada, leva o pals a experiéncia de um incontrolavel aconteci-
mento natural, e ndo de um processo criado pelos homens. Os
marcos snistros da especulacéo imobiliaria, o nao-plansjamento
habitacional-popular, a proliferacdo especulativa do desenho in-
dustrial — gadgets, objetos — na maloria superfulos — pesam na
situag@o cultural do pals, criando gravissimos entraves, Impossi-
biltando o desenvohvimento de uma verdadeira cultura autocto-
ne. Uma tomada de consciéncia coletiva é necesséria, qualquer
divagacao & um delirfo na hora atual. A desculiuracéo esta em
Curso. Se 0 economista e o socidlogo podem diagnosticar com
despreendimento, o artista deve agrr, alem de ligado ao intelectual,
como parte ligada ao povo ativo.

O reexame da histdria recente do pais impoe. O balanco da ci-
viizacao brasleira "oopular’ € necessario, mesmo se pobore, a luz
da alta cultura. Este baanco ndo € o balango do folklore, sempre
paternalisticamente amparado pela cultura elevada, é o balanco
“isto do outro lado”, o balanco participante. E o Aleladinho e a
cultura braslieira. antes da Missao Francesa. E o nordestino do
Couro e das latas vazias, é o habitante das vias, € 0 negro e o in-
dio. Uma massa gue inventa, que traz uma contribuicao indigesta,
seca, dura de digerr, (...)"

Lina Bo Bardi, Um Baanco Dezessels Anos Depols
In: Tempos de Grossura: O Design no Impasse
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cardapio: GRUNA
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Sticky Note
the initial y-table by the anxious prop collective, for its intervention, case 3: the black swan issue, salon populaire, berlin, 2010.
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Sticky Note
the milan public design festival y-table for arduino workshops, milan, 2011.
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Sticky Note
the objective dialogues y-table, zkusp, moabit berlin, 2012.
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Sticky Note
the daz y-table, berlin, 2011
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Sticky Note
the curitiba y-table, made of locally produced OSB and tetrapak, being fabricated and assembled by students of the industrial design department of the technical university of paraná, at their prototyping lab, for the we/nos workshop.
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Sticky Note
the finalized curitiba y-table, made of locally produced OSB and tetrapak, in use at the curitiba goethe institute with the staff of the jaime lerner-found urban planning institute of curitiba, for the we/nos workshop.
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Sticky Note
the porto alegre y-table, made of recovered, local araucaria wood, being prepared for the we/nos workshop in the asdecom community center in the vila farrapos favela.
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Sticky Note
the porto alegre y-table in use at the we/nos workshop in the asdecom community center in the vila farrapos favela.
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Sticky Note
choosing with gruna the recovered maçaranduba wood pulled from the floors of the conservation areas of the museu de arte moderna de bahia (lina bo bardi reformation).
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Sticky Note
the salvador y-table in production by marcos and renan with axp and gruna, at the workshop spaces of the museu de arte moderna de bahia (lina bo bardi reformation).
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Sticky Note
the salvador y-table in production at the workshop spaces of the museu de arte moderna de bahia (lina bo bardi reformation).
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Sticky Note
the salvador y-table in use at the museu de arte moderna de bahia (lina bo bardi reformation), sorrounded by plant installation by table collaborators, gruna collective based in salvador.
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Sticky Note
the salvador y-table core in use at the museu de arte moderna de bahia (lina bo bardi reformation) as part of the sp architecture biennial.
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Sticky Note
the salvador y-table in use at the museu de arte moderna de bahia (lina bo bardi reformation) as part of the sp architecture biennial.
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Sticky Note
assembling the são paulo hybrid y-table at casa de povo as part of the sp architecture biennial.
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Sticky Note
hexagon core with ipads displaying the we/nos blog by the goethe institute in the são paulo hybrid y-table at casa de povo as part of the sp architecture biennial.
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Sticky Note
the são paulo hybrid y-table in use at casa de povo as part of the sp architecture biennial.
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Sticky Note
the são paulo hybrid y-table in use at casa de povo as part of the sp architecture biennial.
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Sticky Note
section of stephan kessler's america, ca. 1646, permanent collection pinacoteca de são paulo.
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Sticky Note
stephan kessler's america, with a superimposed text subtitle, taken from vilanova artigas use of shrak and demonstration slogan against the 1st sp biennial (ref. carolyn jones, art margins, feb13).
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Sticky Note
churrascos were common in the demonstrations for eating and gathering, moving along with the people, mostly through upper class neighborhoods were the smoke and smell would disturb the neighbors.
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Sticky Note
recent demonstrations in salvador. smoke bombs as common weapon of police.
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Sticky Note
the y-table churrasqueira at the garden of the tofiq house in jardins, site of the "churrasco dos tubarões".
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Sticky Note
the y-table churrasqueira at the garden of the tofiq house in jardins, site of the "churrasco dos tubarões".
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Sticky Note
the y-table churrasqueira being used to bbq fresh nurse shark meat served in the form of a model of the hygeonopolis district of sp, eaten by aspiring art collectors, members of the tofiq house in jardins.
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Sticky Note
the y-table churrasqueira being used by the invited audience of aspiring art collectors of the tofiq house in jardins.
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Sticky Note
the y-table churrasqueira at casa de povo in bom retiro.
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Sticky Note
the y-table churrasqueira at casa de povo in bom retiro, as proposed (but rejected by the curator of the german representation) for the bienial of architecture at the são paulo cultural center in vergueiro.
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